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TT is not known in what year this "Masque for the Entertainment. of the 
King" was produced. The only clue to its date is given by the British 
Museum MS., from which we learn that Mrs. Mary Davies took the part 
of Venus, and Lady Mary Tudor, her daughter, that of Cupid. Lady 
Mary Tudor was born in 1673, and was married to Lord Derwentwater in 
August, 1687. As she received the name of Tudor on Dec. 10, 1680, the 
first performance of the Masque must have taken place between Dec. 10, 
1680, and August, 1687. [See Notes and Queries, Jan. 25, 1902.] 

This Masque (to which Mr. W. Barclay Squire was the first to draw 
attention in his article on Blow in the Dictionary of National Biography) 
has never been printed. The following are the MSS. which have been used 
in the preparation of this edition : — 

A. British Museum, Addl. MS. 22100. A good copy nearly if not quite 
contemporary. This is the only MS; which has the stage directions, and 
I am inclined to think that it is a fair copy from the MS. used at the 
original performance. 

B. Christ Church, Oxford, L i. 14. This is of about the same date 
as A, with which it agrees for the most part, though sometimes it has 
readings similar to those in C. 

C. Westminster Abbey Library. This MS. has so many variations 
from A, which are nearly always improvements, that I have no doubt that 
it is the result of a minute revision by the Composer. It has been supposed 
that it is in Blow's own handwriting, but on this point I cannot speak with 
certainty; it is at any rate a good contemporary MS. The variant readings 
in this MS. are so numerous and important (occurring in nearly every bar) 
that I have not attempted to note the differences between it and the other 
MSS. I have decided to accept this Westminster Abbey MS. as the one 
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which gives the best text as revised by the Composer, and I have not 
deviated from it excepting in one or two places which I have noted. This 
is the only MS. which marks the Graces or Ornaments in the voice-parts, 
on which a note will be found below. 

D. Christ Church, Oxford, I. 7. 99. A little book with many leaves 
missing and torn, containing single voice-parts of songs, sol-fa's, &c. There 
is only a fragment of Blow's Masque, derived apparently from B, but with 
the part of Adonis transposed higher for a mezzo-soprano. It omits all 
Ritornellos and Dances. It is only valuable in the present instance in giving 
an expurgated version of the words, which I have adopted. As there are 
only fragments of this expurgated text, I have considered myself at liberty 
to make alterations in the words in a few other parts of the Masque not 
contained in D. The student of literature therefore who is interested in 
the History of the Masque will find a garbled version of the words in 
this Edition and should refer to the British Museum (Addl. MS. 22100) 
for the genuine text. 



GRACE NOTES. 



In the Westminster Abbey MS. of "Venus and Adonis" there is 
frequently to be found a little stroke or dash over or between two notes, 
which shows that a grace -note is to be supplied. The sign appears thus 
in the MS. : — 




etc. 



Oiie of the most troublesome questions which musical antiquaries 
have to deal with is the correct interpretation of the signs used by old 
writers to express "graces." Though many old musicians were at pains 
to explain the meaning that they attached to their signs, they were apt 
to omit the explanation of minor points which were perfectly well under- 
stood when they wrote, but on which we should be glad to have informa- 
tion at the present time. Moreover it is by no means to be assumed that 
these various signs were employed by all writers or transcribers of MSS. 
in the same sense. In fact they were not. To take for example this little 
dash which is now under consideration. Even contemporary English writers 
such as Simpson and Colman ; Purcell ; Mace ; and Playford, do not use 
it alike, nor call it by the same name. 

Purceirs explanation is found in the ** Lessons for the Harpsichord or 
Spinnet," 1696 (see Dannreuther's Musical Ornamentation, p. 72). 



A fore fall mark'd thus 



A back fall mark'd thus 



p 



-^ 



$ 



ii 



explained thus 



explained thus : 





Simpson and Colman* call Purcell's "fore fall" a "beat,*' and explain it 
in the same way (see Dannreuther, p. 66). 



Beat 



^^ 



explained 




• Simpson in "The Division-Violist," 1659, prints the explanations for the graces given 
him by Dr. Charles Colman : see Dannreuther, pp. 65—67. 



But they use a different sign for the " back fall," and use Purcell's sign 
for the " back fall " to express a *' cadent ;" thus : — 



Cadent | ^i4- ,; ^ zzi| explained j XJ^^J^J ^ 



Playford also uses this sign for the *' cadent," and I believe that the 
" cadent " will sometimes be found to be a more appropriate grace in the 
present Masque than the "back fall," though I have no doubt that the "back 
fall " is generally intended. 

Purceirs rule, as one may infer from his example, is this. When a fore 
fall (or back fall) is marked before a note, the next note below (or above) 
the graced note is supplied and is one quarter the value of the graced 
note, which loses that amount of its value. Now when the fore fall or 
back fall is marked between two repetitions of the same note, or between 
two notes next each other, or even between notes which are a third apart, 
PurceH s rule may be enough ; but when it occurs between notes which 
are separated by any longer interval, one may be allowed to doubt if the 
same rule holds good. A skip from a fourth or a fifth (for example) on 
to a grace-note moving a tone or semitone in the same direction is not 
always elegant nor easy to sing : and I cannot remember meeting with 
examples of such skips in the old printed editions of Purcell or Blow : I 
have thought it permissible therefore to treat the grace in these instances 
somewhat differently. 

As I have decided not to reproduce the little dash in printing the 
Masque but to replace it in every case by an acciacatura, it may be well 
to state clearly the system I have adopted in printing the grace-notes. 

I. Where the sign for a grace-note occurs between two repetitions of 
the same note, I assume that the next note above or below (according to 
the direction of the stroke upwards or downwards) is to be supplied as 
a grace-note. 

II. Where the sign for a grace-note occurs between different notes, 
the treatment will differ according to whether the stroke points in the same 
direction as the movement of the notes, or in the other direction. 



(i.) When the stroke representing the grace-note points in the opposite 
direction to the movement of the notes, the grace-note is approached by 
a skip from the first note, and is the note next above or below the second 
note as indicated by the stroke. Thus 



^ 



is rendered 



$ 



^ 



^ 



(ii.) When the stroke however points in the same direction as the 
movement of the notes, the interpretation which I have adopted will be 
found to differ with the distance apart of the notes between which the 
grace-note occurs. 

In the case of notes a 2Yid or a 3rd apart, I assume that the next 
note above or below the second note (according to the direction of the 
movement) is supplied as a grace-note. This appears to be in accordance 
with PurcelFs rule. Thus 




^ — is printed as 



P 



M 



m 



P3I 



is printed as 



^ 



But in the case of notes a 4th or more apart it is often extremely 
awkward to skip from the first note on to a grace-note next above or 
below the second note. Therefore I have assumed that the grace-note to 
be supplied is a repetition of the first note ; a very common figure in the 
old printed editions of Purcell and Blow. Thus 



'^m 



is printed as 



^^ 



w 



I 



With regard to the performance of these graces in singing, it seems 
most likely that something of the nature of an Appoggiatura, with perhaps 
a slight stress on the grace-note, is intended rather than the Scotch snap. 
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However that may be, it is probable that a good deal must have been left 
to the discretion of the singer in the execution of graces. Indeed it is 
quite likely that the choice of a grace may have been left to his taste. 

Mention has been made already of the Cadent, which Simpson and 
Colman indicate by the sign which Purcell uses for the back fall. This 
Cadent might well be used in passages in the Masque such as those on 
pp. 13 and 14. 

Another grace which might be used appropriately is the ** elevation" 
of Simpson, the ** slide " of Purcell : which is a little run of a third, and 
is thus explained by Simpson (see Dannreuther, p. 66) : — 



Elevation 



ffi) r- 1/ f - ^f ^ II Exp. | mi^^=^g ^^^ I 



This grace is mentioned here because it is one that occurs very fre- 
quently in Blow's **Amphion Anglicus," and as it was a favourite with the 
Composer, one might expect it to be found in this Masque. And there is 
some reason for thinking that the transcriber of the MS. may have intended 
his grace-mark to be sometimes the " Elevation." For the passage on p. 83, 
bar I, which I print as it appears in the British Museum MS., 



w 



TZlZE i 



is written as follows in the Westminster 



Abbey MS. 



$ 



^ 



3^ 



So that a singer would have some authority for introducing this grace 
instead of the fore fall in passages where it might be thought more appro- 
priate. The corresponding downward run of a third is called by Simpson 
a Double Backfall, and may be equally admissible. 

But whatever graces are preferred it is evident from what Simpson 
says that they should be performed with the utmost smoothness : indeed 
his words seem to suggest that little more than a mere sliding or porta- 
mento is required. Thus he describes ** Smooth " (i.e. unshaked) Graces as 
** when in rising, or falling, a Tone, or Semitone, we seem to draw as it 



were, the Sound from one Note to another, in imitation of the Voice" (he 
writes of course for viol-players). Again, ''sometimes a Note is graced by 
sliding to it from the Third below, called an Elevattofiy now something 
obsolete. * * * * This sliding a Third* * * is alwayes done upon one String." 
Again of the Cadent, **a Note is sometimes graced by joyning part of its 
sound to the note following.*' (Dannreuther, p. 65.) But here, as before, 
it seems desirable to trust to the taste and discretion of the singer. 

Another sign used for some sort of shake is (Y)- It is frequently met 
with in MS. Music of the period more generally accompanied by dots (^ or 
)i^). I have not seen an explanation of this sign showing exactly which 
of the numerous kinds of shake in use at the time is intended ; but 
perhaps this is a matter of -no great importance, so long as some kind of 
shake is introduced. 

The time-signatures in this edition are those employed in the MSS., 
excepting that I have substituted | for the original 3i. 

Of the other signatures means a moderate four- time, and d) a quick. 

I have to note a mistake which I made in the Introduction to No. 23, 
Old English Edition, with regard to the date of a work by Dr. Blow. I 
suggested that the right date for the New Year's Song, *' My trembling 
song awake," should be 1685-6. As a matter of fact the words are by 
Thomas Flatman, and are printed in his collected works, where the poem 
is called **A Song on New Years Day before the King Car. 2. Set by 
Dr. Blowe i68f." This Ode was edited by Dr. Mann for performance at 
the Conference of the Incorporated Society of Musicians at Llandudno in 
1 901 : I am indebted to him for the correction of this mistake. 

I take this opportunity of expressing my thanks to the Very Rev. the 
Dean of Westminster, for giving me permission to collate from the West- 
minster Abbey MS. of Blow's Masque, with a view to its publication : to 
the Rev. Theo. Greatorex, Librarian to the Abbey, for giving me access 
to the MS. : to Professor Yorke Powell, Librarian of Christ Church, 
Oxford.: and to Mr. W. Barclay Squire, who drew my attention to the Masque, 
and has given me information with regard to the MSS. 



Dramatis Ipersonae. 



VENUS 

CUPID 

ADONIS 

A HUNTSMAN 

A SHEPHERDESS 

SHEPHERDS 



Treble. 
Treble. 
Bass. 
Alto. 
Treble. 
Alto, Tenor, and Bass. 



Chorus of Shepherds and Shepherdesses, Huntsmen, Cupids, 

Graces, etc. 
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Venus and Adonis. 

A Masque for the Entertainment of the King. 



OVERTURE. 



Maestoso 



^^ 



i^Ji^r 



P 



^^ 



? 



^ff J'l 



^-S-^ 



5^ 



isz 



^ 



P 



P 



=^^ 



¥=^ 
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a 
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¥ 
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Maestoso. 
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^ 
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p=f 



J 



^T=p= 
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^^m 



m 
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^ 
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^ 
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^ 
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i 



^^ 



jr ^ r t ig 
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4 
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♦^ 
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^ 



^ 



^ 
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^ 
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^^ 
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fc.£=>i 



B 



t^ 
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B 
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? 



i 



^S= 



I have followed W. A. here except in the Tenor bar 9. 

The original Viola part is in Mezzo Clef. I have halved the length of the bars. 
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Piu vivace 
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Piu vivace. 
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n 



L 




5 
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Piu vivace. 
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Tempo primo. 
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The Prologue: The Curtain is drawn where is discovered Cupid with a bow in one hand and an arrow in the other 
and arrows by his side, and round him Shepherds and Shepherdesses. 

Cupid bows and sings. 



THE PROLOGUE. 
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God of Love: 
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Chorus of Shepherds and Shepherdesses. 
Violin L 
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The Firat Act : The Curtain opens and discovers Venus and Adonis sitting together upon a Couch, embracing 
one another. 
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The First Act : The Curtain opens and discovers Venus and Adonis sitting together upon a Couch, embracing 
one another. 
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HUNTER'S MUSICK. (They rise from the couch when they hear the Musick.) 
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- ^' ^^' r 



^ 



^ 



"p 



-JSL 



i ij J I 



^' ' T fi 



^^ 



I 



^ 



rj 



^ 



se 



inT] 



r 



"^w^ 



m 



^ 



LCLJrrii^i lu ^ 



s=« 



i Mrrrr cj-P 




£J 




Um 



• 4 • 



? 



f 



«F 



llU r LQi f I 



rxij^^^ 



1 



at==n» 



Exit Ff.vrs. 
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P 



Enter Huntsmen to Adonis, and sing this Chorus. 
Chorus, ("thrice" in w. a.) 
Alto. 



fe 



J ' i i Oil 



^ ^ 



• 



Tenor. 



Come fol - low, fol _ low, fol - low. 



come 



p 



Bass. 



Come 



J J D 



m 



^ 



Come fol - low, fol . low. 



XE 



331 



331 



li 



■» ' 



TTSZ 



f 



i i ^rn 



^ 6^ 



1— r 



m 



^ 



^ 




jCH 



33: 






^ 



* 



^ 




fol 



ft 



i 



low, 

-• — 



fol .. low to the 



. blest 



^ 



#=F 



r r- F 



^ 



fol - low, fol - low, fol - low, fdl.low to 



the no . blest 



m 



m 



r I r r 



^ 



^ 



fo 



- low, fol - low 



r I f [^ 



to the 



no . . blest 



^ 



4 .rynnj 
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$ 



game, 



$ 



i 



^ 



J i. i 



Here, here the 



qa: 



sprite « ly youth, 

m 



here, here 



the 



-^^^ 



^ 



* 



* 



yame, 



Here, here the 



^^ 



sprite » ly youth, 



herd, here 



the 



fF=^ 



» > ■■ 



P 



game, 



s 



Here, 



here the 



sprite - ly youth. 



here, here the 



«r "r r 



3x: 



s 



f 



^ 



F=P 



#' 



S 



i 



i 



^ 



# 



f 



iXH 



P 



Ki J |j O 



Ly |J 



fame. 



sprite . ly 



youth may.... pur . 



chase 



m 



m 



^ 



^ 



^ 



sprite - ly........ youth may 



sprite 



- «y 



youth. 



^ii J tiJ 4I 



^ :73 J 



pur 



chase 



n jT J 



may... 



pur ^ chase 



^ 



i 



n n J 



fame. 



^ 



fame. 



m 

w 



6« 



HVNTHMAN tAtynt. (ALTO.) 



f fi I' mi- i r ' r it-L^ 



i 



■ ' g» 



A mffli . ty Boar onr spear tad. darts ie _ fi«s. He 



35 



3x: 



=?z^ 



i^ 



^ 



^ 



i 



P 



j^ 



r 



•^^Ir 



^ 



3x: 



#:pr- . J J ; J 



i 



foHmH and.... ra . ges, 



"13 — 

866, 



f 



see, 






^ 



see, 



^ 



*j- 



"f^-/jj j 



J: 



^^^ 



P 



f r f 



4jif -eJjL-- 



^ 
^ 



y 



# 



^ 



^..^ 



r 



r 



j Jjp i J. J 1 .1^ 



w 



«(»• he wounds the stout . est of 



our 



^ 



p 



i- d^^ ^ ^ ^' — 






p 



J J J. 

J J J J 

'T r r p 

J J J. J- 



Cre _ tan 



■ ' el 



^W 






w 



¥ 



^w 



63 



$ 



#^ 



^ 




lljjjjj J <jJTi ' J J j J J 



hounds: He roars. 



like than 



m 



i 



- der and he 



^ 



^ 




^ 



#^ i ^ ^ 




? f 



f 



r 



^ 



^^ 



i 



n^ 



? 



^ 



^ 




? 



irr— 
eyes, 



li^ht - ens from. 

'^ J J 



his 



he roars , 



? 



^ 




1 



^ 



^^ 



32 



^W 




^ 



* 



==ip 



like thnn . 



m 



^ 



ji iii J j ^JTJ ^ 



der and he li^ht . ens from his 



r r ^ r I r 



^ 



-^ 



f 



I 



* 



^ 



^ 



p 






« 



p 



64 



$ 



Violin. 



m 



eyes. 



p 



f* 



* 



* 



P 



^ 



^^ 






^ 



rf 



^- ! :3 



^^^ 



^ 



^ 



P 



^^ 



^ 



f 



P 



^ 



if5 



i 



^ 



P 



^f 



f 



ir 



Slow. 



& "^ tf l] 



Adonis, n 



#-i- 



F I r- K r' g ^ 



Yon 



who the sloth _ fhl Joys of 



^^ 



Ci 



- ty 



^ 



P 



Slow. 



^ 



^ 



-^ — i 



i 



^ 



:b^ 



J 



I 



r 
5t 



n 



w 



^^ 



The notes in brackets are only ia B. M. 
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Fast. 



r r ^r r 



p f f 



1^ 



hate 



And ear ^ ly up, for 



^i 



rf'ug-h.er 



plea . sures 



^^ 



Fast. 



K 



^ 



1^ 



€ « « 



4^ # 



^^ 



i 



J: 



^ 



s 



p u p 



ten 



r- f r 



^ 



¥^^^ 



wait, Know the de _ light which coiin _ try plea _ snres yield. 



^^ 



fe 



i 



^ 




^ 



4*=* 



P=f 



1i 



t* * ^ ^ 



r~r 



i^^ 



3 



^ 




J J n ri I 



^^ 



^ 



No - thing-, 



oh,. 



no . things is so. 



m 



ZSXL 



t I 



s 



r r 



^^= 



"f — r 



331 



-O- 



^ 
^ 



J a: 



68 



m 



P 



sweet 



*> ti 



r r F 



As for our hunts . men that 

— rSJ =-r- 



do 



^ 



^ 




^ 



^ 



r — r 




3x: 



i 



m 



^ 



^=^ 



e=w 



I 



^ 



meet With a 



ble 



cour 



sers and 



grood 



* 



^^ 




* 




^ 



^^ 



f 



r 



s 



* 



^ 






i 



P 



t 



* ^ 



77~i" 



hoands to . 



range 



the 



fields. 



i 



r 



^ r r 



-Q 



^^ 



J* " J> flj j 



r 



r 



^ 



P 
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Chorus of Huntsmen. 
Alto. 






=32: 



-n 



Lach.ne has 
Tenor. 



fast'.ned first but she is. 



old: Bring hi . ther La . don, 



^ it r r r 



^ 



S=F 



FT I T' 



^ 



^ 



Lach.ne has 



fast'.ned first but she is 



old: Bring hi. ther La . doii, 



^ 



I 



¥=•■ 



.1. i f r r 



P 



Lachne has fast'.ned first but she is 



old: Bring hi. ther 



^ 



I 



-I. if rr 



La . don, 

-t^ — 



p 



P 



^ 



ff 



^m 



rrr 



rrf 



r 



1 



^ 



^ 



i^-j^ 



^ 



^^ 



f 



i 



^ 



^ 



t 



^s 



1^ 



i 



he is 



strong, is 



strong and bold. 



#-#=H 



^ 



i 



p 



^ 



^ 



^ 



^ 



he is strong, is 



strong and 



bold, Heigh, Lach.ne, heigh. 



^^ 



p 



£ 



3^ 



^ 



^ ^ ^^^ 



he is strong, is 



strong and 



bold, 



Heigh 






P 






I 



S 






* 



i 



^ 



^^ 






I i J 



68 



i 



t=r 



i 



22 



i 



W-5 P- 



i 



pns, 



i 



i i J 



hei§:h Me _ lam 



Oh, they 



i 



r t i[jLLrr 



^^ 



heigrby Lach . ne, heigrb, heigh Me _ lam . pus, Oh, they 



^t 



i 



i 



i 



? 



^ 



^ 



Lach . ne, heigh, height 



heigh Me . lam - pus, Oh, they 



^^ 



p 



^ 



tf>-^ 



^^ 



g j- J^ 



^ 



f 



*=9 






i»»f 



^W 



^ 



i 



^ 



i 



^ 



r 



r 



I 



^ 



^ 



J N. ^j:3 i 



?^ 



*=¥ 



bleed, yonr spears, your spears, A _ do . nis thou shalt 



m 



m 



p 



r g I o^ ^ I E^£j^f-^ 



bleed, your spears, your 



spears, A _ do . nis thou. 



shalt 



i 



f^ ^\ 



P 



^^ 



r r r icj r j 



bleed, your spears, your spears, A _ do . nis thou shalt 



^ 



p 



^m 



^ 



r r r If j 



^ iittJ » j 



s 



=#= 



P 



* 



P 



^ 






« 



J: J^J;] I 
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^ 



lead, A 



^^ 



^^ 



do - 



i 



? 



nis 



thou shalt 



^ ^^ 



P !> ' P 



;r icj* 



* 



lead, A 



s 



do 



nis, 



Up <if r' / 



^ 



• * F • 



r>— » 



lead, 



A 



do 



i 



r \Ur :j 



^ 




i 



JJ J J JJ i J 



m 



* 



^ 



i 



l;^!^- 



lead, 



shalt lead. 



do . 



nis, thou shalt 



(j ^- 4J M 



SI 



thou shalt lead, 



do . . nis, thou shalt. 



s 



^Ji Jj.i.n 



feq^ 



^^ 



==;? 



.nis A . do . nis. 



thott shalt 



^ 



^ 



L;r J 



^ 



I 



i 



i 



S 



B 



J JTX] 



* 



«!•»—» 



m 



T 



r 



r 



^WP 



i 



^W 






T 



-<9- 
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i 



Soft. 



lead, A 



do 



■ 4 
nis 



^ 



¥ 



thott Shalt 



^ 



p 



»' p 



^^ 






E 



^ 



lead, A 



do 



^ 



^ 



Hify 



^^ 



nis 



^ 



lead, A 



do 



^r rj-ir r 



p 



Soft. 




i 



i 



p 



^ 



J Ti* !*!• ^ 



^S 



HE 



* 



zs: 



lead, Shalt lead, 



do - 



. nis, thou shalt lead. 



$ 



■ J«j I J 



^1 



«=■ 



3^ 



thon shalt lead. 



^^ 



A 



Jl J3- 1 n]. J^J; T/ 



do - 

m 



. nis, thou shalt. 



^ ■ ■ ^ 



err j 



lead« 



3zx: 



nis, A . do ^ nis. 



thou shalt lead. 



m 



^ 



HE 



p 



^ 



i 



i 



J .nnn 



n 



^ 



^ 



Kxaz: 



r 



r- lCj 



M 



i 



r 



J. 



^ 



^ 



i 



^ 



^^^ 



E 



Exeunt singing. 
End of the First. Act. 
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ENTRY. A Dance by a Huntsman, 
i-?' Violin 



|«i" iP^ i u-jj'fS'g-tU'iS'ifis 



$ 



2^ Violin. 



^^ 



^ 



Viola. 



i=r r r r 



1^ 



^ 



Bass. 



^ 



^ 



^ 



3|E 



± 



^ 



/I. A r^- A 



^ 



# 



. f]. p^ p. 



-O- 



f 



f 



f=f 



^ 



i 



ui ~m "1 nn i o orm 



$ 



• I * ^ * * ■ * ■ — I 



3=« 



m 



P r cj I Lr r ^ 



^^ 



s 



P=S 



^ 



r r If r ^ 



* 



it 



# 



^ 






f 






a 



¥=« 



r rrr r^- 



^ 



Lfr p- 



r r r r 



^ W. A. has G (crotchet) and G £ (quavers) for G (dotted crotchet) and F (quaver.) 



12 



I J on 



m ^ m 



I J rjrj i{ \ it^ 



r nr rr 



^^ 



^ 



# 



Hi r Lj Cj U^ W 



^ 



i 



J r i r r 



i 



*1i= 



3x: 



^ 



^ r-d 



n ., . 



f f jf rp 



; f f r 



# ^ 






^ 



^^ 



^ 



I j rrrr rrrr i f rLrcj 



^ 



[^ J ^ I" 



i 



# • P 



^ 



■ P 



^ 



P 



? 



ZE 



J J rr 



^ 



'^ r r J ^ 



^ 



P 



1 



^ 



f r r r r 1 1 r 

^^ p r ^ ^^ 






jTn..-i- ^ 



i 



p 
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ii m ^^ 



rr 



-fi-^ 



r Mr 






^ I f r r m 



g * 



tfr r I J^ 




f 



^^ 



vr 



^^ 



J J* j J« j J- jLi 



^ 



f 



rr 



^ 



ggg 



s 




f 



^'g. 

^ 



S23: 



^ 



^ ^ 



^ 



^ 



^ 



*-^ 



^ 



f — w 



f rpf r 1 ^ -T ^ ^^ 



^^ JTn 



^^ 



^ 



i 



'2., 



g ;?1 1 ': E 

# ^ # =Si 



^ 



^ 



FLLL/ 



f^ 



^y JTr 




f 



^^=^ 



/ ?ff7? 



74 




^ J jTj_jiJ J r J i n r f 



^ 



^ 



p r' [J' l r r r r If ^ f^^ 



r r i r r r : 



i^i 



^ 



« 



»-s*^ 



# 



j^-;^-;3-j^-.aA;3-ttJ nt.r 



i 



& 



I 



ii' m 



r r ^ r 



^^^ 



e=:e 



^^ 



^ 



J. 



XI 



■=► 



^^ 






^ 



S 



¥ 



w 



3 



^ f f. ^-J^ir r r •''Lc; 



"g/^TI 



B J 



^ 



J. ^ 

~f 









^ 



r ''c^^r 



^ 









15 



^^ 



) ^. 



P* • (iP 



P 



^ ^' "^ ^' ^ I f g r' r 



^ 



^ 



p^ # 




^^ 



^s 



? 



^ 



^ 



^ 



^ 
W 



^m 



WJZ 



TTr r 



/?s 



? 



^^ 



jDEI 



J^ J f/rJ I J- J^- •^if g ^ 



/7S 



3x: 



Hi r ^qjr- r -if gr r 



/7S 



1 



-»- 



v J fl/^r' f 



/r\ 



I 



•• d 






P 



J. /J, ..r 



^ 



j: n-, i- 



J2i. 



3x: 



1 



^ 



^="^T^ 



-O- 



f t 



'> J qjT^ 



^ 



/C> 



^^^^r r 



r/r^ Curtain closes. 
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The Act Tune. 



^i{i'rr,rirr r ifrr i r^r i :rrc^^ 



^HT gr I ff i rH i^-gr I f »-J i '^ -^ i 



fcaiif r i r ^ 



^ 



fg p 



P 



^ 



^ 



^ 



^ 



^ 




* Sharp in Ch.Ch. only. 



i 



^ 



i 



P* P 



§ 



P 



31 



^ 



71 



^ 



I ^- gi'r If Vr I f- Pc/ i ^- ^r I f ti^ i -'• 



#-= • I 0' 



F I F =» 



e 



^ 



^ 



t5^ 



^ 



fr r i fJ 



i 



^ 



22 



@ 



£-Jr^ 



P 



^ 



.^ 



^ 



i 



^ 



^ 



^ 



f=T 



SiP 



i 






^ 



J. ^ 



i- /i 



i 



i 



J^j 



r 



^ 



i 



^ 



^ 



| ii T- pr ir r ^ 



r irrr i rr^r i c>rrc; i r' gJ^i i 



g 



w 



s 



IT I 



^« 






^ 



^ 



pr Ir ^^^ 



ff * m 



m 






^^ 



^ 



i 






32: 



] 
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I j r J r I J r r 



'0 ^ # 



I r r ^ 
B r r r 



n — 1» 



p 



f ^ I i>J ■ J i 




r r I r r ' r ^ r i r r n r r 



g 



i9" 



^ 



r f r 



P m - 



0" O 



^M3 



m 



^ 



^ 



i 






fi^ » 



^ 



^41 



^ 



t^ 



i 



^W 



^ 



¥:« 



j rm 



J nn i j 



^ 



B f f" r 



^ 



#7E 



r I f r I f ^ 



^ 



32: 



fe 



^te 



^ 



^:,^ 



^ 

i 



i 



^ 






^ 



T— T 



m 






M 



t 



r mi 






19 



F* » P 






^ 



^ 



m 



m 



^ 



i 



V 



^ 



7 



^ 



i 



g 






p* • 



"^m 



I II t' l i ^ 1 



=F=^ 



^^ 



I J J 



-^ 



i 

r 



p* m 



p 



J I J J 



^ 



^ 



^ 
^ 



^ 



r i f 






a* • 



^ 



? 



• p I # 



^ 



• rr ir r 



^ 



^ 



^ 



i 



^T 



^ 



i 



^ 



^ 



J 






i 



p g 



^ 



^ 



^ 
'^^ 

^ 



f 



^ 



^ 



H 



rr 



«0 



ACT II. 



The Curtain opens and Venus and Cupid are seen standing with little Cupids round about them. 



Cupid. 



Ml J I r -^ ^r' F 



^ ^ 



w 



^ 



You place with such de . lig^lit . ful care The 



VH ?IH I J f p J 



Fast. 



^^ 



^^ 



^ 



f 



^^—^ 



f 



i 



•/MM 



^^ 



^ 



r Q0 \ 'J I 



^^ 



m rJ 



fet.ters which your lov « ers wear, None can be wea ^ ry 



^ 



5 



s 



^ 



■J J J 



* J 



^^ 




^ 



^ 



s^ 



^ 



^ 



? 



^ 



^ 



r 



^ 



81 



g 



r' F W' 






to 



o - bey When you their ea _ ^er wish _ es bless, The 



tart 



^^^ 



i 



^ 



r 'u ^ r 



L- T T r 



^ 



^ 



5M 



U- J^'irf 



5 * «! « l «^ V > 



^^ 



^ 



f 



? 



g 



^ 



^^ 



^ 



L ^r T r 



r 'u ^ r 



¥ 



^ 



nj j r i r •^■^'^- ^ir r rj^ 



SIT 



crowd -ing Joys each 



ther press And round you smil - ing-.. 



* 



*-# 



^^ 



^ 




i 






f 



tzu 



r=r=f 



f 



g 



^ 



■=¥ 



i 



^ 



Soft. 



J r i r ^-^^^ ^ 



p 



f d J 



Cn - pids play: The crowd _ ing Joys each o _ _ ther press And 



g 



t 



^ 



f 



Soft 




* Points to the little Cupids. 



H2 



^ 



^1- r r [J -[^ ^ 



r^AT's. 



f ^ rJ 



^ 



P 



roand you smil . iny..... Cu . pids play. Flat .ter-iny boy, 



^ 



f 



• d 



5^ 



^fl 



j j"'j J 



J Lff 



^^=5" 



^ 



r 



f 



^ 



♦-1^ 



^i- r r- r- r c mf ^' r-'^^ 



2=?: 



hast thou been read _ ing- Thy les.sons and re 



fi 



m 



ZOO 



m 



^ 



ned 



7 6 



I 



HL 



^ 






i 



DCC 



p 



i 



ixx: 



^ 



^ 



^ 



s 



r • p I '-" a-j 



i ^ ff 



^i # 



arts 



By which thou may'st set a - bleed . ing.. 






^ 



sr ^ 



S 



^ 



• y 



^ 



r 



f 



P 



^ 



^ 



8S 



Cvpw, 




thou.sand, thou 



sand ten . . der hearts. 
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Lf rj I f 
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-^ 



t 



i ,1- - 



^^ 



# 



^ 



f 
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^ m 



^ 



p 



^^ 
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^^ 



^ 



^^ 



i 



p 



mo . ther 



^^ 



teach me to 



de _ stroy 



All 



^ 



f ^ gj r 



t 



^===^ 



-#p=# 



± 



^ 



I 



rv^ cj- 



f 



r 



:5iF 



* 



i 



^ 



r 'a 



r cjf'T ^ 1^ ^ ^ 



J'j ni 



F # ' g 



such as scorn your wan . . ton boy, Teach me to. 



de 



^ 






^ 



^ 
^ 
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^ 
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i « 



i r- ^' \ uj'^ 



3X1 



stroy. All such as scorn your wan . ton boy. 



^m 



^ 



# — - — # 



f 



TT 



■$ 




I ^ ^ 



^ 



^T 



ZTT 



r 



=55i= 



i 



t 



^ 



=E 



^ ' d 



f 



"XT- 



i 



Venus, 



^ 



N N S 



^^ 



J r' uj 



^Bi 



Fit well your ar . rows when you strike. And choose for all what each may 



¥ 



[$ 



f 



# (• P- 



^=^^ 



■ m 



^^ 



T 



T r 



^ 



$ 



J' J' J-. J 



p p fr 



^ 



like, 



But make some love, they know not why, And for the 
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i 



e 



f 



*=# 



* ( 1^ r 




If n J ^ 
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ug . ly and ill . hu.mour'd die; 



£ 



^ 



^ 



^^ 



Such as scorn Love's fire, Force . 



'n J J ir fp J^ 



i 



^ 



^^ 



Lxr ' J 



^s 



a=^B 



P 



i 



fc 



^T 



^^Tr 



'>n J J I' 



^ 



^ 



pup 



^ 



i 



^^ 



l^-TOj^gTrp 



CrPJl?. THE CUPIDS' LESSON. 



i 



P 



them to ad-mire. 



The. 



^ 



^^^^rrff 



s . f f f ^=ttA 



B 



» gi 



J'; '1^^? 



^=^^^ 





liX/C-LLf 



fr^^ 



^ 




^^^^LLLr 



f m f 



i 



r r r r r I f r r ' 



in - 80 . lent, the . ar . ro _ grant, 



The Little Cupids. 



4^- 1 - I- * ^^ 

'I rfrffrff i f ^ r r i'i Lijrnjijjj.il J lull 



^m 




iz 



WCff? 



^ 






^ 



[^^r^rrffrrf 



^W 



tiiytz 



*This B is not 1| in W. A. This E is t in W. A. 
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r I r ^ r m 

The M. E. R. Mer: 



I I I I I 1^^ 

in . 80 . lent, the ar . ro _ gant. 



5is= 




] i .,rr^7Tl 



atz*!: 



* 



J J J J 



L^^^g^ 



^ 



^ 



»-p 



¥=F 



§ 



5F 



^^ 



^ 



^ 



i 



r r r r i r r r r i r t t r 



C. E. Ce: Mer _ ce: N. A. Na: R. Y, Ry: The 




m 



m 



a 



*i *i 



g=^ 



m 



J 



!;■ •» p -lUy - t ^i 



E ^T 'f r rc xg 



ilLi » 



^ 



rrr^^^^ 



Efrf^eicff r 



^^ 






CC^rCj"'^rf 
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^ r r r r 

mer - ce - na . ry, 



3E 



-# p- 



-# #- 



the vain and sil . ly. 



p 



The 



'>' ! ' ]-n\^iix }r \ r^i :^pT^ i cjilr ^^^x; 




r. 1 '^rLi:frr%. 



P 



i 



cr 0^ ? ' dr 



•^^ J/T^^C^ 



r I rfcr ^^ ? 




)tf . rti 



^P 



$ 



'i'' r r r r If r r r If r r r 



M. E. R. Mer: C. E. Ce: Mer _ ce: N. A. Na: 



-yi p .»p 



^ 



Ur^^ir 




rffri^^rr^'^rr ^ 



i 



^ 



^^iJ!?;Hp|f^i^ 




U^ 



m'T T 



88 



$ 



r r r r i r r r r 

R, Y. Ry: the mer . ce . na . ry, 



1^ 0- 



the vain and 



tt uiu ^ j j i j n^ Jc^ i ricf ^ jjTJ i 




kTR., j^nm 



m 



ULrrrr^n I . 



^ I ric; JJpj/^ 



$ 



-* 



The jea . lous and uii . ea . sy, All 



sil - ly. 



mjf ' 



ftJ u. .^f\^ rr!rtr[^n 



$ 



4 



n^j=n, 



^ 



^ 



l£;^X^ 



y 



^ " ■ T w 



^^ 



f^=f 



» ^ I 



ti< 



SS 



s 



f . » 
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all 



r V If r 

such as tease ye: 



m 



All, 



all 



such as 



W 




E 



P 



^ 



¥=0^ 



t^^cr 



f '^cxiij^f i \iA\ iii^ i '^-^^f i 



4V I i^f p p f fK pt 




\f m ^ « • « ^ ■ 



^ 



;^F 



^ 



f r r 



mjr 



Cupid. 



l' I J. li" 



tease ye. 



Choose for the 



'"^ ^''[ujr fr r rrrr^r ii iM ■'- ! ■' 



^ 



i 



^^^ 



N=^ 



^ 




n. 



'n i^JJ^'^ff 



^ 



^^ 



W P 



h 



P 



C • 



^ 



^ g 



^^ 



for - mal fool Vrlio scorns Love's mi^ h _ - iy school, 



'Ki'T V I r ^r ^ 



i 



t5>^ 









r 
i 



■I J 



J ij' ^ 



i 



^ 



^ 
^ 
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p' f r r iJjJ J i imjJ 



m^ m 



■=¥ 



One that de . lights In se . . cret g-lan . ces... 



And a great 



•/I.I' r r ^ ' ^^ 



i 



f Us 



u 



^ 



\' J. ^J 



^ 



^ 



ff 



^ 



i=i 



f 



rn* 



^ 



f=f 



M 



i 



g 



^ 



^^ 



r Us 



^ 



prt nirri^- ^ 



^ 



^ 



read er..... of. 



Ro - man.ces; 



For 



^^ 



fe 



him that's 



^ 



f 



^^ 



« 



P 



3 



N- 



i 



i 



i 



f 



f 



r~T 



*>lI' f^- 



i 



Y 



^ 



r 
^ 



^ 



i 



f 



i 



^^4lJ J ' r lt 



^m 



p 



i 

te 



i 



^^ 



faith - less wild and gay, 



'> i ,i' 'If r 



-5^ 



* 



r^^ 



F 



Who with Love's pain does. 






P 



-^^ 



^ 

^ 
^ 



^ 

^ 
W 
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PJ rig'F 



^ I f- J I I J7^ ^ 



on ly play, Take some af - feet - ed fool . . ish.. 






i 



^^ 



s 



w ■ 



=SE 



$ 



^^ 



^i 



# 



i 



^ 




f=rT 



f 



rrr 



F? 



f 



r 



f r r 



^ 



^ 



^ 



^ 



P . ^ kJ 



^5^-^ 



THE CUPIDS 
in Parts. 



p 



j \'\ r 



:^ 



r i r r r i r 



she As faith, less and as wild as he, Take 



$ 



^ 



^ 



Take 



'H' J J I f ^ 



W==¥ 



^ 



i 



m, 



^^k 



^ 



j=^ 



J. ^j- ^ 



^ 



$ 



rr 



'H' J J 






^3^ 

T^^ 



i 



r 



02 



tf ^' rTTr V I r 



some. 



l> f • ly 



some. 



af 



m 



^ 



1^'' P f If f i^ 



^ 



n' r r 



feet 

4fc: 



fr ^ ^ 



-»lg- 



^ 



af - feet . ed fool 



ish. 



she 



As 



" l ^ ''^ J r I y r 



ed fool 



ish she 



i 



3^ 



^^ 



^ 



5^ 



As 

it: 






^^ 



^ jj j^\ Q i r V'ri'^ r 



i 



SIqw. Venus. 

I tt - 1 f ^ 



But 



-• — •• 



f- 1'^ r 



faith - less and as wild as. 



he. 



faith . less and as wild as. 



he. 



m 



m 



Slow. 

m 



if-' # 



^ 



^ r r f 



^V J djr I r ^^' t 



^=^ 



p ^ n 



g 
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^m 



^ 






m 



f 



i 



Cu.pid how shall I make A . do . nis con 



staut still?. 

Cupid. 



^ 



i 



P T/ 1 ^ p 



gi- f f r 



s 



Use him, use him ve . ry 



± 



f—m 



P 



* 



^ 



S 



J. J^nM. 




r c^ cjll; 



f 



f 



->li> 1"' f r 



i 



P 



FJSi^TO. (laughs.) 



* 



^fe 



^ 



M'tt j-^ff^ 



Ffe7VrS.( laughs again.) 



"g*;;^' 



Ah.... ah ahahahah^ahahah^ahahah,. 



Ah ah ah ah ah ah 



ill. 



*^ 



^ 



PP 



k / 



Use bim, use him \e . ry ill, 



^ 



F=* 



^^ 






* 




^ 



i 
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m 



m 



¥==¥■ 



r ^V Mr 



all ah ah! Use him, nse him ve . ry ill. 



i 



^ 



i 



^ 



^^ 



^ 



V , V 



Use Um, nse him ve . ry ill. 




t 



m. 




^ 



^\.r7^^ 



i 



cr 



r 



1'^^'^ r r r f r 



^Jl JJIJ 



I 



i 



Vesus. 



K K -ic 



^ 



ii 



> fc K ^^ =: S ± 



I' I T F 



To play, my Loves, to play, 'Tis Ve . nns makes it 



^ 



^ 



f 



i 



; ji i J; j 




fe 



f 
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^^ 



K K K S 



• J=« l ' 



^ 



I V - . L^ 



f.' (,r r-ir r ^a 



# — # 



^* # 



ho _ li _ day, To play, my Loves, to play: Tis Ve - nus makes it ho _ - ILday. 

* 



^ 



m 



• d 



^ 




i 



^ 



I 



3 



= = =•' ^ ^Z F 



CTTTTT 



s 



i 



f 



i 



# "a 



. * ■ fi i 



A DANCE OF CUPIDS. (Twice over.) 



P 



rr i r Tp i | j rj ic j^ J i r r r 




^^ 



^ 



^ 



^ 



# — ^ 




^ 



r ir r r 



^ 



^ 



p 



^ 



U 






# 



N 



n 



^^ 



p 



f^ 



r 



s 



^ 



i 



^^ 



P 



The MSS. have F (crotchet) in the Bass, for F A. 



96 



m 
^ 



J- J^J i r r f 



p 



^ 



-ffj 



g' 



M I J J J I J. ^ 



P 



m m 



^^ 



:#=F 



^ 
^ 




^ 



J J- ^ 



^m 



1. 



1 



u- 



^^^ 



f 



^ 



rr 



r 



J 



^^ 



^ 



^ 



^^ 



F • 



^ 



i 



^ 



S=F 



"f p r I f "r i 



^ r r I If giir ^ 



^ 



^ 



» » 



^ 



e 



3z: 



tf^ 



pp» 



^m 



# 



^^ 



A 



^^ 



i 



M 



^ 



^M 



^M 



r 



i 



^^ 



1 



^ 



^ 



J. ^i 



e 



i 



^ 



^^ 



* E in original. 
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i 



^ 



I r i P trriTir rur i r 






^ 



^ 1 J j r 

*r i r r 



^ 



i 



p • p 



^^ 



-# — ■-P 



-#-^ — #■ 



^ 



i 



r f r I r ltj^ 



^ 



i 



^ 






m 



J J ^J77p i A j 



i 



i 



U 



g 









i 



.| r I f If 
I r lc:j I r ^^ 



flQ^ i r r r i J ^ 



^ 



^jj^i r r r If ^^ i s 
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£ 



• # 



^ 



r cjxr i J ■TJr] hi J 
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^ 
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^ 
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Hi r r r I r ^ 



^^ 



^^ 



J i J J J i J. ^ 



^ 



p 



p 



» F 



^ 



ff* 



i 

i 




^ 
i 



^ 



M^ 



^B^ 



J. 



^ 



^ 



^^^ 



p 



rr 



r 



J 



^^ 



^ 



f ri^ 



m 




* E in original. 
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I j J r r ir J r i f JUJnr m 



$ 



r g ^ i r rrf-r 



i 



^ 



^^ 



i»^ — #■ 



i 



3^ 



i 



s 



^ 



fe 



^J^ 



-^=^Tf 




W 



i 



^ 



i 



i J ^^77 ? 



*L 



A 



g 



^ 



^ 






f^ 



i 



& 



m 



^ 



i 




^ r mj I r 1 



i 



m 



P F 



uj^ i r r r ir ^^^ 



^ 
^ 



# F ^ 



^^ 



r Loji^ ^^n h' ^ 
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^ 



W 



f^ 
^ 



P 



^^ 



f 



^ 
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If ^ r^fr irrr^ 



r 

# — #- 



r L!rlr i V Lf cp 



i 



Ff i r r i r r-i^ if r 



EF 



P 



^ 



^ 



^^ 



x=± 



& 



P 



^ 



5S= 



i 



^ 



P 



^s 



■d-f; 



i 



lA 



m 



^ ,fTr} 



m 



^ 



^m 



^ 



J 



^ 



ii 



I 



^rn: 



i 



;7 



^ 



g 



i 



^ r* r r I c iP 



C3: 



f r. r I f" 



^ 



^ 



■ ■ 



^^^ 



i^ 



^ 



^ 



w 



^ 



^ 



^3? 



^ 



M 






f 



■=ir 



^P 



± 



i 



^ 



± 



s 



^ 



?^T=f 



fT=^ 



FT 



r 



tV P 



^ 



^ 



IS 



^ 



f 



-s-^ 



After the Dance the little Cupids play together till Cupid frightens them off the Stage with a Vizard Mask^and 
then they come on again (peeping) when Cupid calls the Graces, and j6in with them in the Chorus on next page. 
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Slow. 
3^ 



I 



Soft. 
Venus. 



iM / 1 f/r^if ^ * ^"g i ^'c "(:fJr'Tr,!rr'Y 



Call, call the Gra.ces, call the Gra 



m 



3E 



33: 



Slow. 



^ 



9 







3«E 



32 



:# 



f 



^ 



So/I. 



S 



3E 



XE 



zzz: 



# 



Cupid, 



S J \ ) I W ' 



Ci'fXi '''rCJ!rr'^ 



J-^'^ i '^ J 



t2=?£ 



Come, all ye Gra.ces, come all ye Gra 



$ 



m 



[I 



5S: 



TSj^j^- 



ces, 



J' r r 
J J J 



^ 



» J 



322: 






# 



l'iI f iiif 



I I I 



-6^- 



2231 



too 



i 



LD'C ^i J- J I 



^=^ 



^^ 



^^5 



:^C3C: 



■^ V^ 



ces! "nsj«urAi-tjr To keep tkeHa^gm-xias of Beaaty, 



■J j I fficr-j ■ mi iij '~Tr\ 




$ 



CUFIB. 



£ 



^ 



'Tis your 



I 



J*jirr5. 



« f' ^' r f 



J- J J' ^ Ji ^ 



i 



p 



'TIf yoar 4a . ty, To keep the Ha . g-a . zine of..... Beau . ty: 



^ 



J u \ r *r ^^^ 



^ 
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m 



i 



dtt . ty 



To 



( r r r f ^ 

keep the Ma - - jra - 



i^ ^ p r c^ 



f- ■> J I ^. i J J J- J- 



^f 



'Tis your du . ty 



To 



keep the Ma . - gsi 



i 



,fe 



i 



f 



f 




^^ 



^ JgjglJ.Hp ^ ^ 



x^ ^■^r" 



j^inj^j. 



^ 



. zine of Beau-ty, to keep the Ma . ya . zine of Beau.ty. 



^ 




N J' l J J- J' J 



N-K 



^ 



S 



g * 



^ \ f d d Jd f d 



. zine of Beau . ty, to keep the Ma . gra . tine of Beau . ty. 



^^ 



^^ 



^ 



s 



J ' mnTj-jg i /J i ^ riin^Pjill, 



^ 



g 



? 



P 



? 



P 



^ 



i 



£«/^r The Graces. 
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chorus of the graces. 
Violin. 



Treble. 



i^u r t 



nTJT] i ii(- » 




DJJ;] 1 1^' i ^^ 



^ 



Mor.tals be . low. 



Alto. 



f 



Cu > pids a . bove, 



? 



SiBf, 



P 



¥=at 



Mor.tals be . low, 



Bass. 



-m r f f. 



Ca . pids a . bove, 



■ ^ M. 



^^ 



«- 



Sinr, 



|P 



Mor..taIs be . low, 



^'I'it f f r ^ 



Ca . pids a _ bove, 



#— ^ 



W=0- 



Sing, 



i |ttr I 



: ^^d j- ^ 



3 



m 



i 



■J t i J > 



r 



'^'I'it r f F 



r 



^ 



^^ 



r 



* 



* 



JE 



1 

$ 



$ 



lOS 






" » p 



r^rtr r r 



^^ 



^ 



^^ 



*pi 



i 



sing' the prai 



ses of 



J I i»i- J 



the 

m 



Queen of 



^ 
^ 



i 



Love: The world 



^ 



J- I J. J- 



* 



^^ 



^ 



singr 

— # — 



the prai 



868 of the 



Queen.... 



of Love: The world 



i 



^ 



^ 



i 



sing" the prai 



ses of 



the 



Queen 



of 



Love: The world 



^ 



m 



^ 



p 



? 



« 



;:a 



i 



€ 



^ 



^y 



j i f f 



f 






^Xt 

S 



^ 



J ff^ j 



^ 



g 



P 



? 



^ 



^ 



^ 



Z2: 



^ 



p 



« 



^ 



p 



^ 



* 



p 



^ 



i 



I 



for that bright 



Bean 



dies: Singr, 



sing the 



i 



J J I J, 



— irr- 
sing 



the 



for that bright 



Beau - - ty 



3 



dies: Sing", 



^ 



^ 



^ 



for that bright 



Beau - - ty 



s 



dies: Sinr, 






the 



^ 



^ 



7SZ 












J. > 
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i 



$ 



rrrrr- r i [jj;i § 



iLiT I'r I J 



J f mJ ^ 



rr»rr r i p 

p » p ■* »• ^ ■ » 



m 



i 



i 



i 



^ 



i 



Tri 



I 



p 



*j ♦^ 



umphs of lier con . qa'ring* 



.1 J. J. J I J I . iOl 



^ d. ^ 



S 



Tri 



umphs of...... 

» ■ f »- ■!> 



ftffr-f i rTr 



her coff"^:: iT quring 



p 



Tri - nmplis, the TrlT 



g 



i 



'''^^^•^•^rTr 



umphs of... 

— m- 



her con . quVing 



# m- 



p 



ii 



r r r r* r^~T 



m 



4 * » 



fl^J )tJ 



P 



^=^ 






E=e 



S 






K-;r LT 



p 



« 



^^ 



r I ff|'^- 1 ^ 



s:: 



^ 



^ 



P* 



m 



^m 



^ 



^^ 



i 



f 



eyes. Hark, hark, ev'n Na . tare sigrhs To see the 



i 



J I J J 



irrr 



eyes. Hark, hark, bv\ Na . tnre sighs To see the 



f ■ I f tf I ^r r ^ 



? 



eyes. Hark,^ hark, jBv'n Na . ture sig^hs 



m 



r T -f "r I ^r ^ 



ts^ 



To 



see 



the 




t 
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While tire GraceB dance, the Cupids dress Venus, one combing' her head, another ties a bracelet of pearls 
round her waist etc. After the dances the Curtain closes upon them. 
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The Curtain opens and discovers Venus standing in a melancholy posture. 
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